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" I cannot remember when I have studied a 
canvas with greater satisfaction than this early 
effort of the Spaniard ; and to my surprise it has 
a color subtlety that the canvases in Madrid, of 
his early period, lacked. 

" The spirit of Velazquez is here — quiet, sin- 
cere, manly, convincing ; a great lesson to a young 
generation that has been carried away only too 
much by the surface of things — handling, clever 
brushing, technique ; things that only carry any 
lasting value when they come spontaneously, 
after a long and arduous accumulation of knowl- 
edge and information. 

" As to the Boston Velazquez being a copy, I 
cannot see even a possibility of it. Having had 
much experience in copying, and having seen a 
great many remarkable copies, there is one thing 
that is always lacking to me in a reproduction : 
the spirit of the original. How can a man who 
is following line for line, tone for tone, doing the 
thing piecemeal, get that inner and all convincing 
quality, intrinsic value, that you find in the work 
of a master? And this Boston Velazquez pos- 
sesses in a most marked degree this convincing 
quality, intrinsic value. 

" I most heartily congratulate you on possessing 
a canvas, which, while not so brilliant as the 
' Innocent X ' in Rome, and many others of the 
latter period of the master's work, is an invaluable 
addition as an epoch-making work for the student 
and lover of the greatest of all portrait painters." 



Charles A. Cummings. 
The death of Charles A. Cummings, Trustee 
of the Museum since April 15, 1897, occurred on 
August 1 1 . Mr. Cummings had been a member 
of the Committee on the Museum since the first 
year of his connection with the Board, and of the 
Committee on the Museum's School since its 
formation in 1901. In both the Museum and the 
School Mr. Cummings took an active interest. 
He was elected a member of the Permanent 
Committee of the School in 1887, serving as its 
chairman from 1895 to 1901, when he became 
a representative of the Trustees in its manage- 
ment. Inspired by a genuine love of art, he was 
most faithful in the performance of his duties as 
Trustee. By his will a large sum is bequeathed 
to the Museum to be held as a permanent fund, 
the income to be expended in the purchase of 
representations of the best architecture of all 
ages. This gift to develop the resources of the 
Museum in the direction of Mr. Cummings' own 
lifelong interests affords welcome evidence of 
his appreciation of the influence which it is the 
privilege of the Museum to exert in the promo- 
tion of all branches of the fine arts. 
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Recent Accessions to the Library. 

Vitry, Paul and Briere, Gaston. Documents 
de Sculpture Francaise du Moyen-age. Paris, 
1904. 



The School of the Museum. 

Definite measures looking toward the founda- 
tion of a school of art in connection with the 
Museum were first taken within a month after the 
opening of the Museum in 1876, and were the re- 
sult of a vote of the Trustees granting the use of 
certain basement rooms for such an undertaking. 
The school from that time remained an inmate of 
the Museum building ; and after a quarter-century 
of useful life was in 1901 accepted and adopted 
by the Trustees as the School of the Museum. 
For the majority of the years of its existence, the 
expenses have exceeded the income. The sur- 
plus accumulated during the few years which more 
than paid their expenses, together with a reserve 
fund contributed by its friends, enabled it to con- 
tinue its work. During the past few years it has 
benefited by the income of a bequest of $ 1 00,000 
from the late R. C. Billings, which has enabled 
the School to feel free of anxiety as far as running 
expenses go. The moving of the Museum and 
the consequent rehousing of the School will in- 
volve a much heavier outlay. 

The number of scholars annually enrolled in 
the School is in the neighborhood of two hundred, 
coming from all parts of the Union ; and their 
work has been favorably compared with the prod- 
uct of any of the schools in Paris. The corps of 
instructors is largely composed of former students 
of the School who had already become well known 
before returning to it as teachers. 

The thirtieth year will begin on Monday, 
October 2, and will continue until the following 
June. Instruction is offered in drawing and 
painting, in modelling and in design, with 
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supplementary courses in artistic anatomy and 
perspective. 

In the Department of Drawing and Painting 
the instruction includes drawing from the cast, 
under Mr. Hale ; from the nude model, under Mr. 
Benson ; painting from nude and draped models, 
under Mr. Tarbell ; and from still life, under Miss 
Hazelton. Composition is also taught in each of 
these classes. Pupils are promoted from one 
class to another as soon as their proficiency war- 
rants. There are advanced classes in painting, 
for men and women, for the study of the full- 
length figure. 

The Department of Modelling, under Mr. 
Pratt's instruction, is open both to those who 
wish to devote themselves exclusively to this art 
and to those students of drawing or painting who 
wish practice in modelling as a means toward 
improving their ability to render the human 
figure. The pupils in this department are taught 
to model the human figure both singly and in 
composition. 

In the Department of Design, of which Mr. 
C. Howard Walker is the Director, with Miss 
Katharine B. Child as Assistant, the instruction 
includes the study of ornament and decoration, 
both theofetical and applied; study of historic 
ornament and styles ; application of ornament to 
architectural forms. The full course necessary 
for a diploma in this department covers three 
years. 

Instruction in Artistic Anatomy is given by 
Dr. Edward W. Emerson. Instruction in Per- 
spective is given by Mr. Anson K. Cross and an 
assistant. 

Diplomas are given, upon application, to those 
students who have fulfilled the requirements of 
the Council. The requirements are, in the De- 
partment of Drawing and Painting, two years' 
work in the life class, and satisfactory examina- 
tions in drawing, anatomy, and perspective ; in 
the Department of Modelling and in the Depart- 
ment of Design, satisfactory work during the 
prescribed course. 

The School awards ten scholarships at the end 
of every year, each entitling the holder to free 
tuition for the year following. Of these, four are 
limited to advanced students ; the others may be 
applied for by any regular student of the school 
to whom such aid is necessary. They are given 
only to those who have been at least six months 
in the school, and application for them should 
be made as early in the year as possible. 

The Paige Travelling Scholarship was founded 
by the late James William Paige, its object being 
to enable the pupil "who shall have been most 
proficient in painting " to study art in Europe for 



two years. It is open to both men and women, 
and is given to the pupil who is recommended by 
the Council as most worthy to receive it. For 
the present this decision is based upon general 
excellence of work, not upon a special competi- 
tion. The person to whom the scholarship is 
awarded in 1906 will receive $800 for two years 
for study in Europe, under such conditions and 
restrictions as the Trustees of the Museum may 
impose. 

The Helen Hamblen Scholarship was founded 
in 1898 by Mrs. Caroline Eddy Hamblen, in 
accordance with the wish of her daughter, in 
whose memory it is named. It is for young 
women only, and gives to the holder free tuition 
for a year, with $100 in addition. It may be 
awarded to the same person in successive years 
at the discretion of the Council. 

Mrs. J. Montgomery Sears will give three 
prizes of $50 each to regular pupils of the school 
in the spring of 1906 — one for the best drawing 
from the cast, one for the best drawing from the 
nude, and one for the best oil portrait. These 
prizes are to be competed for at a special con- 
cours during the last part of the school year. 

Mrs. Nathaniel Thayer will give $150 to be 
divided into prizes for the best work done during 
the school year 1 905-1 906 by pupils in the 
Department of Design. 

Mrs. David P. Kimball will give $150 to be 
divided into prizes for the pupils in the Depart- 
ment of Modelling during the school year 
1 905-1 906. 

Mrs. James B. Ayer will give a prize of $100 
for the best portrait executed by a regular pupil 
of the school in the Advanced Painting Class in 
the spring concours of 1906. 

The School was represented at the St. Louis 
Exposition by a careful selection from the work 
of the Drawing, Painting and Modelling classes 
with a large collection of work from the Depart- 
ment of Design. It was considered to have the 
best exhibit in its class, and was given a grand 
prize, the highest award made. The diploma of 
the Exposition, certifying to this award for ex- 
hibits illustrating courses of instruction, methods 
and results, has recently been received. 

The Street Singer. 

EDOUARD MANET. 
(1831-1883.) 

The picture represents a girl musician unpre- 
tentiously dressed in the style of the sixties — a 
simple frock of muslin, a loose coat, a turban hat ; 
the coral earring is her only adornment — who 
stands holding a guitar in her left hand. She 
has been performing in the cafe" behind her, 
where, before the door has swung to, we see at 



